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during his lifetime, called the funeral " La revanche de
Modigliani ".

I was in London when Modigliani died. At that time in
Shaftesbury Avenue, Zobourovsky, Modigliani's dealer, had a
gallery, I was in this gallery in 1922, when a telegram came
through from Paris saying, " Modigliani dying. Sell no
more of his works. Hold them back." These works had been
very inexpensive up to his death. From then on the prices
rose to the amazing figures they have reached now.

In 1912 I went also to the studio of Brancusi, with Ortiz.
Brancusi never went to the cafck He was in the habit of
keeping a number of bottles of milk ** maturing ", and rows
of these bottles were in the passage of his studio. He would
exclaim against caf<$ life and say that one lost one's force
there. No matter when one called on Brancusi, he was at
work, and yet he, always found time to be genial. He is, in
his simplicity, truly saintly. He now drinks only hot water,
of which he says, " It cures you of everything, even of love ".
Brancusi and Modigliani were not friendly when I first
knew them, but later4 became so. I remember Brancusi
telling me of how at one period he had rescued Modigliani
out of the clutches of a rapacious dealer, who had practically
immured him, in order to exploit him, in a cellar. He was
without decent clothing and ashamed to go out. Brancusi
had gone and bought a pair of trousers and a jersey, so that
he could make a get-away,                                          %

Brancusi's sculpture has in many quarters too great an
influence, and he is the origin even of much commercial
art, influencing the mannequins that one sees in the shop
windows. Strange that what seemed then so novel should
become banal through its popularity in Fifth Avenue, and
later in Regent Street shops. Through their imitation and
commercialisation, seemingly new and aesthetic forms became
in their turn quite commonplace* Brancusi is not to be
blamed for this, and I think he must look with dismay on
this imitation and spreading of his doctrine, Africanjsculpture,
no doubt, influenced Brancusi, but to me he exclaimed
against its influence* One must not imitate Africans, he often